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Art and Design Focus:

Painking

Year 6

Summer Tem

Dbjeclive (Projeoi')

To creale @ Fninfing in the sluic of PoP Arl, inspired bg either Amfg Warhol or Rog Lichlensein.

Children vl shudsy the Pop Ack movement of the 1960 building on prior knowledge (Year | - Spring). They will compare and conlrast key picces of ark work by Andy
Warhol and Roy Lichtenstein. Children will creake expressive word ark pieces based around onamalapoeic wards in the shyle of Roy Lichlenskein. Thay will en move
on ko creale selp-porkraits in the style-of their chosen arlish using digital media as o starling poink. Children will buld on previous knowledge of proporfion (Year
4— Auhumn) and creake Hheir own pop ark inspired self-porlrasts. They will then crilically self evaluake their work

Key Knowledge and skills Whal? (Vocabulany)
To i:e oi:le Eo id-eniifﬂ uml dcscribe some of the l:eﬂ inj:iuenliul Picces of Pop A PoP artis an art movement thal emerged in the HSU‘C’
NB: h&ps:/ !www.l‘ule.orgAukfltidsfe;plore/whul-i.sfpop—urjt and J:louﬁshed in the 1960s in America and Briluin,
hblps:/ fwww theartstory.org/movement/pop-art/ c{ruwing inspimhon from sources in populur and
ial cul
To shudy the work of compare and conlrast the work of Andy Warhol and Roy i A e
Vst Art based on modern Pcpulur cullure and the mass
ichienskein.
’ ' " media, especially as o crilical or ironic comment on
NB: H’_l'ps:/ / www.!aie.org,ulzﬂidsfc;plore/ who-is/ whourog—llchkenslem
hll‘ps:waw.l‘ale.org.ukﬂids/e)_:plorc/who-is/who—nmig-worhal traditional fim' ort values.
Tradskional drowi inking in whi
To creale e)q:ressive word art inspired b':] Rog Lichlenstein. Mlﬂ ¢ rougl't awing or Pmnimg " “
Skebchin an arlist notes down Hheir Preliminurﬂ ideas fore work
To build on Previous lmowledge of how bo use correct Prupm'li.ons. using a 3 that will evenit.mua be realized with greuler Precisiur; and
l‘ru-ciug poper overlog and be able lo skefch observalions of faces us'mg correc delail.
Proporﬁona (usim_:i digilal media as o Sb'rhnﬂ Pu‘mn Drowing ar Pnin}ing from lij:e. The image is not laken
To use their lmuw{ec’.ge of colour H\eorg and the arlisls iechniclues H'neH have Observalion from either o P’wlagmph or the arkist imuginal’im, but
learnt to cumple}e their pnol dcslgna from real hJ:e observalion.
A painki hat .sculhreorolherur}isﬁc
To make crikical seif-emhm}ions of their own arbwork peRmIp OSMPH P .
P represm]:ohun Of o person, in which the face and ils
likeness, Personalﬂg and even the mood of the person.
Ardist/Cullural Focus Exprgssiqn The look which shows someone's lhough}s and feeiings.

PoP Ar— an art movemenk thal cmerged. in the United K’mg&um and the
United Stakes during the mid- to late-1950s and 60s.

Andy Warhal— born in 1928 in Pennsylvania. His parents
were prom o part of Europe thal is now part of Slovakia.
They moved bo New York in the 1920s. His pirst job was |
lushroling adverts in fashion magazines. Now s he known |

as ane of the mosk influenlial arlisls who ever lived

Rnﬂ Lit;lﬂ:enslein— born in New York in 1923 He
became fomous for his im'.ﬁl'xl and bold Poinl‘inﬂs of
comic slrip carloons as well as his Poinl‘inﬂs of
e

everﬂdmj obje&s. He was one Of @ group of arkisks
mukin.g art in the 1960s wha were called pop arlisls
because H\eﬂ made art about Popular Hl'mgs such as
TV, celei::rilies, fosl J:aod, pop music and carboons.
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LI 1dcn|'if5 and describe keg Ir.flu«anhul
‘J)ieces of POP Art _ - e o -

. - P, SouP




LI compare and conlrast artisks (AndH
Warhol and Rog Lichfensfein?
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Arl‘ ﬂm‘l Deslgn Fccus: Sculpl'ure

Year‘ 6

SPrin.g Term

_Objecl:ive (Pro‘jecb)

Ta sculpk a sechnn Jrom a MaHa Slelae sculplure. brinﬂ H’scse designs luge”ler and crihccuﬂ e\mluate wi}}l. peers.

Chllclren will si‘udH the sculpfures of the' MaHon era, sPecl J:lculi.H J:acusins an the MaHa S}elae sculplures. Thaﬂ will H‘aen exPlore the techniques used lo creale these
and the sgmbels seen within them. Children will the qo on bo expe.rtmen} with di I3 J:erenl l'echnlques and loals neecle_:cl bo creale Hheir section o fo HaHu Stelae thak will

be bruugh’: !‘asel:her with their peers and u.uow for crihcal peer evaluakion o F url work.

Arbist/Culbural Focus

Mayans— Maya stelae are monuments that were Fashioned by

the MaHa civilizakion o ¢ ancient Mesoamerica. Theg consist o 5 kall,
sculpled stone sha s and are o phen associaled with low circular shones
regerred ko as alkars, allhough Hheir achial punchon is uncerlain.
Hundreds o ' stelae have been recorded in the MaHo region, displuging a
wide slglisﬁc variakion, Mang are uprlghl slabs o f limestone sculpl‘ed on
one or more faces, with evailable sur ‘faces sculpl'ed with _Flﬂures carved

in relie ¥ and with hierog[gphic bext.

Key Knowledge and skills Whal? (Vocubularg)
Speﬂlng De f[nilinn/ Senfence
To be able ko idenk Y and describe some o 13 the |<e5 characleristics o i Mnﬂa Characterized IJH movement o F the eye that flows
SC'-"IPL""N- DHnumic smoon[H from one area of the comPosil‘ian fo ancther,
NB: hﬂps;/ /en.wil(yge&ia.orgfmklﬂﬂugc stelae mavemenk guldc& EH canhnualians af line or _form, and IJH
httos://www bl.uk/historu-o c-writina/arlicles/ancient-maua-writin grudahans of colour or Form.
hl!:ps:f / caurses,lumenleuml%,cam/ afd-soc—urlopgreciahon/ chupler." rending-
A o~ rl'ml}—skelue / PraPartinn Re fers to the dimensions o fa campusiﬁon and
relahunships belween heighl, width and depH&.
To show an awareness o I3 Mugun art H"H'GUS}L cal!echnﬂ ideas and clesigns ina - L sculpl'ure ki s Bovepc et
1 . ehief . )
To slu&g, in delull, 55 annakuhng lmuges af MuHa Stelae sculplu.res and the slemanls ore rojasd SR ok bas.
lnscripﬁons seen within them. Re Fers bo H’}e arrungemenL of elements wﬁhln @ work
Cumposihun |
To design a sechon ara MCI.HCI. 5[‘e|oe, in slcel'chl)oﬂks, re flec}ing l'he Prachces i i
used during H‘u.e Muﬂan era. Flexible Cupable of l)em!ins eusilH withou} Brealdng.
To create and sculpl ( from clu‘tj) a sechon o Fa Mcuja Stelae re flec!:lng the Pliable Eosilﬂ bent or J;fexlbie.
Pmchces used durlng the MuHun era.
A process af ussembiinﬂ ar bui!ding a work o 13 art. In
To campare ideas, methads and GPPJ"ODCI’ISS in their own and dthers warlt and sculplure, bsalléim can reger }D bui[ding the Piece Wifh
say what we think and _Feel about them. . : €. 0
varying companen%s on the premises where it is lo be
Construct

Shﬁwn. MGHH O}' H‘Ese Cdnsgruchcns are meﬂnt }O l')e
lempurarg and are disassembled o pher the exhibition is

over.

Inspiral'ian

HERTE
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Arl and Design Focus: Pulnhng

YBGF 6

Summer Tﬂl’l’l’l

Ob‘jecﬁve (Pro‘jecﬂ

To creale [+ painhnﬂ u.sing graf _Fih sl‘Hle [‘echniques. thal re _Flec}s a ](eH message that may in ~Fluem:e their saciel‘g.

Fucusing on the Pruverbs ‘n-xe pen is mighher than the sword. and ‘A Piclure bells a thousand words pupils will research how arf, speci J:icallld
Palr}ﬁngs, have in _Fluenced socie!:H in the last 100 years. Children will look in dﬂPH’l at Picassa's Guernica (1937) ond some o i chlcsg's most Lhaughlf-
pruvol:'mg work. Pupils will then design their own graf ‘Fi}i—siﬂle work that re J:lecfs @ message Hseg J:eel will in J:luence those around them.

Key Knowledge and skills

TO FBSGGJ"GI'I cmcl EXF[GFC H’w JUUFHEH U_F DI"E _Frum Hl& !q205 lG moclern. JGH

PIBCGS.

TU use research LG compure u.nci GOﬂl-'FGSL keH Ol‘{i PiGCGS in hiS}UFH. ES GUGI’I‘LLCQ

GDCI. BunksH's mare I'ECGHE WOFk.

To Present findings on how o Plece of orf has chungec! sacleEH orre J:lected- ik.

Ta sludg H\e wurl: of Bunksa and clescrll'.le iFs lceH charuc!’eriahcs

NB: H'_I'Ps:f fwww bbe couk/newsround /46632542

To research how di F J;‘ererﬁ Polll‘icul aerorlcs have in fluenced sr:ciely.

To use H‘»eir skelchbool: in arder lo develop and share their i.&eus. experiences

and imagina}ian [15 desi.gni.ng their own in fluenﬁul Piece.

To use Pa‘mfing and graf _Fih l‘echniques bo creale a design that migH: in J:luence
H}elr 5ocie|:¢:|.

Arlisk/ Cuu“uru[ Focus

KeH Facus on Hle proverbs: 'Tha pen is mlghﬁer |:|1cm the swcr‘d.' cmd 'I\
Picl’ure Leus a ku.sancl wurcls' cla Hte children believe .'t\r} can J:irms Hlese

PJ"UVBI‘ }JS..

Guernica is a lurge ail painhnﬂ on canvas IJH Spanlsh arlisk Pclalo
Picassc comPle!eci. in J une |c|3_}'_ If was a pawer J:ul Polll:i.cul s%ckamenh
Po,in.}ed as an immediale reackion }o the Nazi's davuslahng casual

bomblng prachce on the Basque fown o F Geurnica.

SEmllur[H, fo compare, Bunlcsg, agraf J:ih artist and polihcal achivish. He
uses his graf J:ih as a means ko draw aktention ko Huings that makter. He
isa Palihcal o.c|:ivi.sL and }huugh his artwork may be canlroversial, ikis

|'u'.s conkroversﬂ H‘taL he shirs H'\ut has ccuﬂht |:he eye of many People
since the 1990s.

Whal? (Vacabulary)
Speuing De _finil’Ian/ Senlence
The People who live in o cou.nl'rg or region, their
Socicly
: urﬂanlsafions und way o L fe.
In _Flu.ence A f J:ecling whul FeaPle da or what happens.
Huking a Creake o cerkain impression. Communicate an idea or
statement mood without using words.
The sub\jec& of infense Pub[ic argumenl " c{isagreemen&
Controversial
or dlscPPruvaL
Gruffll‘i Wards or Picl'ures that are writlen or drawn in Pubhc
Pluces.
Art that Prcsen}s direct and indirect Perspechves on
soclehj, all art can be descrﬂ')ed as "Palihcul ark”
Polikical arbwork The role o fa palihcai artist is ko express di T _Ferenlr
Pomls of view regurding global pu[ihcs and social
standards. There are four main uspec!'s and _Funchons
of Polilic:u{ ark Click here
A Pleca of paper. Plcshc, ar mel:ul which has o clesisn
Slencil cub out o T it You Puml it so that Po.inl qaes H‘Lraugh the
hale and leuves a desi.gr_; on the surfage.

Inspirul'ton




LI research and exp|cre H'\e_jaumeH of

‘Lgr} from the 1920s ko mderr\_ﬂ pleces.
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LI compare and conlrast |<e|:j ark pieces

| in hisl:orH. (Guernica and Banksg) :

Guernica - Picasss (1937
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LT use Painf’mg and gra f}ih Lechniq i
to create o design that mlgH in _Fluer

sociekH.




