Prfgl’y Priorg PrimarH School Knowledge Organiser

Priory

Art and Design Focus: Drawing

Year I

SPring Term

Objeclive (ProJecL)

Hmelr dro,wing Sl(l“s l?O creafe a collaborahve QI"[’ Plece inspired bH lhe arﬁsl.

To use drawing skills lo creale a collaboralive Eog shoP window usi.ng Sir Peler Blake as insPiralion.

Children will have the oPPorhmilH bo learn about Pop Art as an arl movemenh looking speci J:icaug ak the work o i3 arlist Sir Peler Blake. Theg will look b his Piece
called “The T"H Shop" and begin fo look ak creahng their own version, in the shjle of Sir Peler Blal(e, flrsHH bH explorlng his use o ¥ couage and J:'mauﬁ developing

Keg Knowledge and skills

To be able o idenki Y and describe some o i3 the l(eH characleristics o ¥ Pop Ak

NBZ hHPs://www.laLe.org.u|</|<icls/exp[ore/whak—is/pop—ark
POP Arl Lesson— Slud\g‘com

To sludg the work o i3 Sir Peler Blake and describe it's |<e5 characlerishics.

NBZ hHPs://www,lo}e,org.uk/ari/orhsis/peker-blal(e-763

hHID://www.arknefcom/arhsLs/peler—blake/

To sludg the Piece “The T03 Shop" bg Sir Peter Blake in depHm and make

observations aboul the Lechniques used.

NB: hltps://www.ate orq uk/art/arbworks/blake-the-toy-shop-tOII 75

To use collaging Lechniques, similar bo those used bH Sir Peler Blal(e, fo recreate

a TOH Shop window.

To develop drawing skills ko make observations that will in form skelches and

designs.

TO WOFI( COHGBOFGHVG[H kO construck large scale ark WOFI( incorporahng HIC

sl(ekch'mg and draw‘mg skills learnk.

Arlist/Cullural Focus

Sir Peler Blake— The Toy Shop (1962): Bloke was inferested in o wide range o
culbural forms, grom high art fo pop music and children’s logs. Like many young ‘POP‘
arlists o the lime he was pascinated by American popular cullure, such as denim jeans
and the music of Elvis, which arrived in Britain in the late 1950s. Alongside this, Blake
rebained o shrang inkerest in English- popular cullure. His work suggests o sense of
nosl’olgia for the Po,raphernalia of his childhood. Blake collected old }cHs and relaled
imagery Hhis piece developed as both o work of art and  store for his colleckion of

obJ‘ecL&

WHGP (Vocabularg)

Spelling

De finilion/ Senlence

PoP Art

Pop art is an art movement that emerged in the 1950s
and lourished in the 1960s in America and Brikain,
drawing inspiration grom sources in popular and
commercial culbure.

Art based on modern popular cullure and the mass
media, especially as a crilical or ironic comment on

bradilional flne art values.

Sl(elching

Tradihona“lj a raugh drawing or Painhng in which
an arlist notes down their prelim‘mar‘g ideas forao work

thal will eventuauﬂ be realized with grealer Precisicn and

delail.

Couoge

A collection or combinalion o ¥ di 13 .Ferenl Ehings.

Line

A lang mark which is drawn or painted on @ sur face.

Shope

The GPPGOFGHCC OJT LLS oukside edges or SU;FJ.‘GCSS.

Observalion

Drawing or Painl‘ing from li fe. The image is not baken
from either a Pholagraph or the arlist imaginaﬁon, bul

from real li e observation.

Perspeclive

Re fers fo the rePresenlahan of three-dimensional

ObJeCLS or SPOCCS in MO dlmensional GFI’W(JFI(S.

InsPiralion



https://www.tate.org.uk/kids/explore/what-is/pop-art
https://study.com/academy/lesson/pop-art-lesson-for-kids-definition-facts.html#:~:text=Pop%20art%20is%20a%20style,%2C%20comic%20strips%2C%20and%20animals.
https://www.tate.org.uk/art/artists/peter-blake-763
http://www.artnet.com/artists/peter-blake/
https://www.tate.org.uk/art/artworks/blake-the-toy-shop-t01175

Priory

Priorg PrimarH School Knowledge Organiser

Priory

Art and Design Focus: Painhng/Collage

Year 2 SPring Term

Ol)jecl'ive (PFOJCCI')

TO exPlore Hle use OJ.' warm/cool colours, H;rough Hle use OJ.' CO[OUI‘ mixing ond couage, oncl use Hlese lO creole urlworl( H’lﬂl’ reflecls a mood or evenL

Children will build on their Prior knowledge of colour Lheorg (Year | - Summer) and look in more depr ak the use o F warm and cool colours in Painhng‘ Children
will use mixed media (co“age and Paint) fo recreale Poinﬁngs inspired bg the Greal Fire o ¥ London and explore how the use o ¥ colour showed the severif}j of the

lncidenL Following on J:rom Hmis, chlldren will use conlrashng skills l’O develop a COOS[’Q[/SCOSlde Painling, using COOI CO[OUI"S kO reflec} H‘le mood.

Keg Knowledge and skills

TO SXPLOFG warm and COO[ CO[OL”‘S HII'OUgh sLudHing CO[OL”‘ HIGOI'H.

TO explore, seleck and CO“SCL makeriuls J:rom differenL sources H’LGIT reflect warm

and/or COO[ CO[OUI’S.

w}lol? (Vocabularﬂ)
Spelling De finilion/ Senlence
A bodH of Prachcal guidance fo colour mixing and the
Colour H;earH

visual e ¥ fecls ofa speci J:ic colour combinalion.

To develap an underskanding of fones and colour bEJ explor‘mg di f feren}
arbwork

Of}en said ITO l)e hues J.‘I”Clm recl Htrough He“OW, browns,

Warm colours and tans included.

To studg arfwork from the Greal Fire o i Lond,on, including The Great Fire’ by
Jan Gri ffier the E/der, cl670-1678. (focus on colours used)

NB: hHPs://www.museumoJrlo ndon.org.ul(/discuver/g reat—flre—london—lééé

0 ffen said to be the hues from blue-green H}rough blue
Cool colours
violel, mosk greys included.

Colour wheel A chart that shows primary and secondarg colours.

To studg the work o ¥ Eileen Downes and describe it's |<e5 charackeristics. (facus

aon fec/miques and CGIGUFS USCC[)

NBZ hHP://www.e'L[eendownes.com/

Al)SlTClCIT QFIT mal(es use UJ.' ShGPCS and PQH’GFHS raHler

To use a skelchbook to exPerimenk with kechniques from the arlisks studied.

NB: use of calaur, fone elc. ca”aging— ripped or cul? Laid in sfrips or
scallered?

TO ccmbine PreViOUSlH l'Gnghl' skil[s l'Cl creale GFITWOI”I( HICII' reflecls a mood or

evenl using warm and COO[ CO[OUFS.

Arlist/Cullural Focus

Abstrack
than showlng peoPle or Ehings.
The oulline that an objeck or person has, which
Silhouelte
o flen helps you fo recognize ik,
One o ¥ the lighl'er. darl(er, or brighler shades o ¥ the
Tone
same colour.
The way somefhlng feels fo the touch or looks as i f it
Texture
may feel i ¥ it were touched.
THPe of artwork where malerials are Pas}ed onlo a
Couoge

SUFJTGCC.

Greal Fire of London 1666: The Great Fire‘ seen from Newgale. Oil
on canvas, a ﬁer Jan Gri f fier the Elder, cl670-1678. This painhng

creakes a very dramalic impression o ¥ what the fire was like. People are
running out o ¥ the 9al’es and a woman siks in despair on the ground
next ko her baby in o cradle. TF probably represents the fire an. the night
of Tuesdag 4 Sepl'ember.

Eileen Downes - Slinson Beach Series No 7: Fileen is a nalive of
Cali J:ornio,. She has developed a uniclue arlistic slgle uhlizing the medium
of collage and speciic layering techniques. Her collage artwork is
composed of many laHers, each signi ficant in the process of her art
making. She uses biks of born magazine papers as her “palelte of paink’

worldng the image bH acld'mg and subl‘rachng tonal values o I3 this paper

until she creales the e ¥ fect thal she desires.

Inspiralion



https://www.museumoflondon.org.uk/discover/great-fire-london-1666
http://www.eileendownes.com/
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Priory

Arl; ond Design FOCUSZ CrOJ.‘lT

Yeor 3

SPring Term

Ob\jechve (ProJecl)

will have learnf.

To design ond cra J—'l o delailed brooch, u.s‘mg emboss‘mg skills in the stﬁle of the Angla—Saxons.

Children will look in delail o the slgles of Anglo-Saxon Jeweuerg, sPeci flco”g lool(‘mg ot their stgle of broaches.. Children will goH'ler inspiruhon, skelch PaHerns and
designs Hmrough observalional drawings of Anglo-Saxon arle facls TheH will then design and make their own brooches uslng di f ferenk embcssing fechniques Hteg

Keg Knowledge and sl(ius WHOP (Vocabularg)
To be able bo identi Y and describe some o f the keg characlerislics o ¥ Anglo- Anglo—Suxan @ member °f the Germon People who concluered
Saxon J‘ewellerg. England in the i J:Hm cenl’urH_
NB: ths://hmelrips.cc.ul(/as—home.hlm The ar} of Produc‘mg raisecl PaHerns on H"se surface of
ths:/ /en.wikipedia.crg/wild//\nglo—Saxon_brocches Emboss me}al, leaHter, }exhles, paper, and other similar
ths:/ /www.mekmuseum.arg/arHccuechcn/search/ 466157 substances.
An ornament fastened fo clo}hing with a hinged Pin and
To s}udg, in de}ail, charackeristics o 13 Anglo-Saxon broaches. Brooch cakch.
To use their skelchbaoks fo develop and share their ideas, experiences and Also known os hachure in French is an arkistic lechnlque
Lmaginahom Halching used bo create tonal or shading ef fecls bH drawing (or
painl‘ing or scribing) closelﬁ spaced Parallel lines.
To use clraw'mg malerials fo creahvelg design a brooch in the S}Hle of the Anglo
—Saxons. Delailing Addinﬂ a minor Poinl or asPecl fo scmelhin&
A solid malerial which is lﬂpicauﬂ hard, shinH, ma”eable,
To experimenl with di ¥ J:erenl emboss‘mg lechniques for an Anglo-Saxon broach.
Melal fusible. and duchle. with good electrical and thermal
conducﬁvihj
To combine PreviouslH taught skills to create an /\nglo—Suxon ‘mspired broach.
Arlist/Cullural Focus
Anglo-Soxons - The Anglc-Saxons were weu l(nown for H'\eir J’eweuerg,
Inspiralion

espec10“3 their beauli ful brooches. The brooches came in many

di f fereni designs and shapesA Female Saxon graves Present us @ huge
insight info Saxon sociely and a large part of this comes through the
brooches H’ICH are buried with. There are f‘we main Lgpes

of brooches found buried in Saxon graves (Cruci orm, Square-headed,
Disc, Saucer and Bulton). Brooches o f the Anglo-Saxon era were worn
primarily by women. According to clothing historian, Penelope Walkon-
Rogers, "For the Anglo-Saxon woman, brooches, pins, clasps and buckles
were as essential o her clon‘mg as modern bulton and zip- faskeners‘
However decorative their appearance and however much H‘»eg were used
bo express social and cullural idenhlﬂ, their primarﬂ role was to hold

eclges OJ.' gurments togel’her and LO control lOOSC J.'lO,PS OJ.‘ ClOHI'mg.n



https://timetrips.co.uk/as-home.htm
https://en.wikipedia.org/wiki/Anglo-Saxon_brooches
https://www.metmuseum.org/art/collection/search/466157
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Priory

Art and Design Focus: Sculpfure

Year & SPring Term

Ob\jechve (ProJecl)

TO creale a sculpl’ure 'mspired bH Hme WOI‘I( ond Sl’Hle OJ.‘ lOCGl DUdleH orl’isl’, Andrew Burlon.

Children will explore H\e differenl SCU[PLUFGS H‘LOL J:eobure as POFL OJ.' H}e Dudleg Millennium SCU[PLUF& Truil. Thel:j will lCCl( in dePH’\, asking queshons and making

kughk J:ul observalions about the work o ¥ sculpkors Children will then explore their ideas fore sculpture and exPerlment with di ¥ ferenk malerials and Lechniclues

(eg. Clalj. MOdI’OC, co,rdboard and 9lue). Finollg, children Wi” combine oll OJ.‘ H}eir kOOlS and lechniques lC creale a sculplure Of Hle'll" own.

Keg Knowledge and sl(ius WHOP (Vocabularﬂ)
To s}udg the work o ¥ Andrew Burfon and other sculpkors on the Millennium A work °f ork bhok i Produced bH co,rving o shaping
Sculplure Trail stone, wood, claﬂ or other malerials.
Sculplure
NB: hHP:/ /www,bbc,cquk/blackcounkrg/cuuure/2003/02/scullokure bour/ The art or cra J:L of mal(ing stabues or other obJ‘ec}s bH
index.shiml carving, chiseuing or mouldlng.
hHps://sculplors.orgsuk/arhsks/andrew-burton
th:/ /www,bbc,cquk/blackcounkrg/cuuure/2003/02/scullokure bour/ Millennium A unit o F fime equal fo o thousand years.
Sculplor An arlist who makes sculplures.
To queshcn and make HmcugH J:ul observalions aboul whﬁ and how sculptors and
others work fo improve the qualikﬂ of on environmenl. Recgcled To Pul leough @ process that allows Hwings fo be reused.
Malerial Anﬁlhing used for building or mal('mg someHﬂng else.

To explore ideas fora sile—speci fic sculp}ure inspired bg the work o ¥ Andrew

To inveshgale and combine visual and laclile qualihes of malerials and

Processes and malch Hlese qualihes ITO Hme PUFPOSS Of Hleir WOFI(A

TO develop con}rol Of EOO[S and Eechniques needed LO creofe a SCU[PITUFCA

To creale o sculplure, inspired l)lj the work of Andrew Burton, combining the

kechniques learnt.

Arlist/Cullural Focus

Dudley Millennium Sculplure Trail - o sculpkure walk in Dudley/Uniked
Klngdom. The seven Porl work bH arlist, Andrew Burlon, is a tribube to
bhe colour ful i e o Dud Dudley, the inventor, soldier and entrepreneur
who was bhe notural son of the Earl of Dudley

Andrew Burton - born in London in 1961, His work has been shown
infernalionally since 1990. Recent projects in India, China, and Korea
have focussed on the use o f brick and other relrieved malerial in outdoor
sculphure and on callabarakive work He emphasises e sculptural
Possibi[ihes of eveeraH obJecls. He is Pro fessor of Fine Art ab
Newcastle Un'wersil‘H. sculpl‘ure is based on his impressions of landscape
and archibechure. He brans forms such source makerial Hhrough o series o

forays and exPerimean involving process, makerial, and collaboralion.

Re fers fo a work o ¥ art designed speci ficuug fora
Parhcular locakion and that has an interrelahanship with

Sile-speci J:ic

the localion.

In GFL USUO“H refers ITCI H’le rePresenEahan UJ.‘ Htree-

Perspechve dimensional objecls or spaces in two dimensional
arbworks.
Re fers fo the dimensions o o ccmpcsihcn and
Proporl’ion

relahcnships bebween helghl, width and dePH’L

Inspiralion



http://www.bbc.co.uk/blackcountry/culture/2003/02/sculpture_tour/index.shtml
http://www.bbc.co.uk/blackcountry/culture/2003/02/sculpture_tour/index.shtml
https://sculptors.org.uk/artists/andrew-burton
http://www.bbc.co.uk/blackcountry/culture/2003/02/sculpture_tour/castle_gate_island.shtml
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Priory

Arl; ond Design FOCUSZ CFO,J.‘L

Year 5

SPring Term

Ob\jechve (ProJecD

Viking knilﬁng skills H’lelj Will hove leornL

To design and cra fl a delailed braceleL using Eechniclues similar to those once used bﬂ the Vil(ings

Children will look in delail o the slgles of Vil(mg J‘ewellerg, speci J:ica“g lool(ing at their }echnique of wire |<niHin9.. Children will gaHter insPirahon, skelch PaHerns
and designs Htrough observalional drawings of Vil(ing arle facls TheH will then design and make their own Vil(ing-inspirecl bracelels us‘mg Eechniques similar lo the

Keg Knowledge and skills

To be able bo identi Y and describe some o ¥ the keH characlerislics o ¥ Vil(ing
J’eweuerg.

NB: hHPs:/ / www.korindouLcom/ uk/ hiskorg/vil(in%/viking—Jewellerg/

The hiskoru and significance o iewelleru in the lives or the rierce Vil(mq
Si SEi 7 Si 7 7 S|

warriors

hHps://birnbecl(blogg;.wordpress.com/zo|5/04/05/Lhe—his}crﬂ—cf—vﬂdng—knif/

To sludg, in detail, charackeristics o ¥ Vil(ing bracelels and the }echniques used

To use their skekchbooks to develop and share their ideas, experiences and

imaginul‘ion.

To use drawing malerials fo creahvelﬂ design a bracelet in the sfﬂle of the

V'Ll(ingsA

To experimenl with di f ferent Lechniques in order to Produce a Vil(ing bracelel.

To combine Previouslg taught skills to creale an Vil('mg ‘msPired bracelet.

Arlist/Cullural Focus

Vikings - Nearby 1300 years ago, Vikings used lang pieces of silver and
gold wire bo weave ropes. These woven wire ropes were then strelched
and made info jewellery ror ramous and power pul Viking leaders. This
wire weaving is called Viking knit (or Trichinopoly chain). Lovely
handmade chains have been found in Vil('mg breasure broves in
Scandinavia. Made prom melled down coins furned inko fine wire, these

chains were made using a loop in loop }echnic[ue.

Whal? (Vocabulary)

Speumg

Def'milion/Senlence

Vil('mg knit

Hw cldest J:crm OJ.‘ J‘ewellerg mal(‘mg Imown LO dute. ]}

uses a long, conkinuous lengH\ of wire.

Texlure

The way someH\ing feels fo the touch or looks as it it
may feel i ¥ it were touched.

Weave

A method o ¥ fextile Produchon in which hwo distinc} sels
of yarns or threads are interlaced al righk angles bo

fcrm a fal)ric or ClOH’L

Loom

A device used ITO weave ClOH’l and kGPeSLFH. The bGSiC
PUFPOSC OJ.‘ Gﬂg loom is kO hold Hw WGFP Ehreads under

fension fo facililate the Lnterweaving of the we f}

Ehreads.

Wool

The f‘me, S0 fl curlH or wavy hair fcrming the coak o o
sheep, gaat or similar animal, esPeciallH when shorn and

prepared J.‘Or use in mul(ing CLOH'I or 50!‘0.

Inspirahan



https://www.dkfindout.com/uk/history/vikings/viking-jewellery/
https://pristinefire.in/blogs/education/the-history-and-significance-of-jewelry-in-the-lives-of-the-fierce-viking-warriors#:~:text=Silver%20and%20bronze%20were%20the,in%20hoards%20and%20burial%20sites.
https://pristinefire.in/blogs/education/the-history-and-significance-of-jewelry-in-the-lives-of-the-fierce-viking-warriors#:~:text=Silver%20and%20bronze%20were%20the,in%20hoards%20and%20burial%20sites.
https://birnbeckblogs.wordpress.com/2015/04/05/the-history-of-viking-knit/
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Priory

Art and Design Focus: Sculpfure

Year 6

SPring Term

Ob\jechve (ProJecD

To sculpl a seclion from a MaHo Slelae sculplu.re, bring these designs Eoge”;er and crilicauﬂ evaluale with peers.

Children will skudg the sculP}ures of the Magan era, speci ficollg focusing on the Maga Stelae sculpfures, Thea will then explore the Eechniques used lo creake these
and the sgmbols seen within them. Children will the go on fo experiment with di 13 J:erenf fechniques and lools needed o create their seclion o fo MaHa Slelae thab will

be broughf LOSCH’IGF W'IH'I Hleil" peers and GHOW fOI" CI"’IL’ICG[ peer evaluoﬁon Of OFL work

Keg Knowledge and sl(ius w}mp (Vocabularg)
To be able o idenki Y and describe some o ¥ the l(eH characlerislics o ¥ MaHa Characlerized l)lj movement o ¥ the eye that flaws
sculpkure. Dgnamic smool’hlg from one area of Hle composihon to anoHler,
NB: hHPs://en,wihPedia,org/wiki/Mo, 10 stelae movement guided l)lj confinualions of line or form, and bH
hHIDs:/ /wwwbl‘uk/hls}crg-oJr-wriﬁng/ arhcles/oncienf-maga-wrihng 9rada|;ions of colour or form.
hHDs:/ /courses,lumenlearnlnq.com/o,H-sac-quauureciahcn/ohapler/ readlna-
| - braib-skel 7 " ' i Re fers fo the dimensions o o composihcn and
dlassic-maya-porirail-sielae Proporl'ion
relahonships between helgh}, width and dePHL
To show an awareness o ¥ Magan ark H}rcugh. ccuechng ideas and designs ina o A wall-mounted sculplure in which the Hhree-dimensional
elie 13 )
To s}udg, in delail, l)lj annotahng images of MOIJO Stelae sculptures and the ikl jrome f ol base.
Lnscripﬁons seen within them. Re fers fo the arrangement of elements within a work
Composilion |
To design a sechion o fa Maga Sfelae, in skelchbooks, re flechng the Praclices of or
used during the MUBUH era. Flexible Capable of bending eGSilH without breal(ingA
To creake and sculpk ( from claﬂ) a sechion o fo Maﬂa Stelae re flechng the Pliable EQSilH bent or flexible,
Pracﬁces used during the Maaan era.
A process of assembling or bui[ding a work o ¥ art. In
To compare ideas, methods and approaches in their own and others work and sculpture, the term can re fer bo building the piece with
4 wha} we bhink and 5 oeh abaul the, varging componenls on the Premises where it is lo be
Conslruck
Eemporarg and are disassembled a J:Ler the exhibition is
over.

Arlist/Cullural Focus

Mayans— Mayo stelae are manumenks that were foshioned by
the Mogo civilization o ¥ ancient Mesoamerica. Theg consist o £ ball,

sculpled stone sha ks and are ogten associated with low circulor sones
regerred fo as altars, although their aclual runchion is uncertain.

Hundreds o ¥ stelae have been recorded in the MaHa region, displaging a
wide shylistic variation. Many are upright slabs of limestone sculpled on
one or more faces, with available sur faces sculp}ed with figures carved

in relie ¥ and with hieroglgphic bext.

Inspiralion



https://en.wikipedia.org/wiki/Maya_stelae
https://www.bl.uk/history-of-writing/articles/ancient-maya-writing
https://courses.lumenlearning.com/atd-sac-artappreciation/chapter/reading-classic-maya-portrait-stelae/
https://courses.lumenlearning.com/atd-sac-artappreciation/chapter/reading-classic-maya-portrait-stelae/

